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Beauty carved from the earth
has power to replenish the soul

¥isual Art

Andy Goldsworthy
Yorkshire Sculpture
Park

L. 8. 8.6 &5

Joanna Pitman

Andy Goldsworthy's books,
containing exquisite photo-
graphs of his art in nature, are
reported to be the higgest sell-
ing art books in the country.
These photographs. showing
his stone and ice arches. his
rings, circles, holes and nests,
all his interpretations of land-
scape and memory, make for

comforting reading as we sit
shrivelling in our centrally
heated offices. His work
whispers to us of winds stream-
ing off mountains, of shoots
and branches, the transience of
beauty in nature. They give us
a pride in our Earth, assuaging
the anxieties of urban exist-
ence. They replenish our souls,

If you are after intense re-
plenishment, though, head off
to Yorkshire Sculpture Park,
one mile off the MI (J38),
whore a big exhibition of new
work by Goldsworthy opens on
Saturday {(March 31). The land
is still the seal of Britain's glory,
ad here jn  the 500-acre
Bretton Estate Goldsworthy's
works can be found in ditehes,
hollows, coppices and the open
green spaces  of this  richly
green patch of Yorkshire,

There is a working sheep fohl
containing  his  Ruinshadow
piece — a slab of sandsione on
which visitors are thvited to lie
in rain or snow to creale their
body shadow. There is a
grander, more operalic piece
called Hanging Trees, in which
three trees are imprisoned
horizontatly, deep inside stone
enclosures and sunk in an
excavated ha-ha.

But interestingly, it is in the
five main indoor works that
Goldsworthy really demon-
strates that he still has the abil-
ity to fuse strong emotion with
abstraction, and spirituality
with strict artistic discipline
and techpical precision.

The first room contains a
huge cairn made out of twisted
logs of oak, clinging together
with their own sylvan energy in
this 20ft high egg-shaped
sculpture. In the second room
is a series of smoothly layered
sandstone domes, built up to a
black hole in each centre,
which sits like a valve over
these erupting bubbles of stone.

The third room has had its
four walls lined with a thick

Taver of clay mixed wilh human
hair. which has cracked as it
dried leaving a strong crackled
pattern. Next comes a coppiced
dome of chestnut branches fill-
ing the fourth room. dark and
mysterious and sweet smelling.
Walking into it feels like walk-
ing into the womb of a tree.
The final room containg a
heauliful  fifigreed  cwtain,
B syuare metres in size, made
of The slalks of chestnut leaves
held togelher with thoms, Lil
only with naivral light lrom
behind, the deficate stalks hang
Llogether [tke the rapid licks of a

fine  Japanese  calligeaphic
brosh. You will  desperately

wanl Lo fouch il knowing Lhal
ane sl tug could hring The
whote Hing down.
Goldsworthy's work sl
encodes o [9h-cenlury  tden
aboul the lmxl — the sense of
deep spivitual commumion with
nature — in a distincly con-
temporary idicim  of  granhic
haldness. The scale of fas work
has expanded but this has not
eroded ifs complexities. This
new show is fikelv to attract
many visitors, and will be a
fitting tribute to one of Brilain's
cleverest contemiporary artists.
Andy Goeldsworthy of the
Yorkshire Sculplure Park
(www.ysp.co.uk)
March 31 - Tonuary 6. 2008
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Stacked Oak, from local treeé




